





Omara Portuondo is one of Cuba’s most
celebrated female voices. During a career
which sirelches back to the early fifties, she
has sung a great variety of Cuban styles
including the jozz influenced ‘filin’ and vocal
quartet harmonies as a founder member of
the renowned Cuarteto Las D'Aida, dance-
orientated Cuban big band, fraditional belero
and frova styles. This album features her sea-
soned voice in a variety of seffings, accompa-
nied by a dream band recorded at Havana's
Egrem Studios.

The record opens with La sitiera—a fraditional
lament from Sanfiago de Cuba—with Omara’s
rich, plaintive vocal and ‘Guajire’ Mirabal's
delicate trumpet in an arrangement inspired by
the great Sanfiage musician Eliades Ochoa.
He perdido conligo was part of the repertoire
of one of Omara's heroines, Mario Teresa
Vera, and this version echoes the melancholy
of the legendary singer's last recordings.
Omara started her career as a dancer af
Havana's Tropicana cabaret and zDénde
estabas 102 is o re-working of the wonderful
dance number originally performed by Beny
Moré. Demefrio Mufiz' arrangement, with

it's emphasis on the soxophone and rhythm
sections, was influenced by Machifa's classic
fifties recording. Mariposita de primavera is

a rare habanera by Miguel Matamores and
here Omara's yearning vocals are unusually
matched with a siring quartet. The bolero
Canta lo senfimental is flavoured with the
eleciric guitar of Manuel Galban whe played
on the hit version by the sixties vocal group
sensafion Los Zafiros. The alto sax solo is by
Panteledn Sanchez from Beny Moré's Banda
Gigante. Ella y yo is a freasure of the frova
reperfoire arranged, with dual clarinets, by
the inimitable Compay Segundo, who also
appears on guitar. No me vayas engafar is o
bolerocha featuring a beautiful frumpet solo
from ‘Guajiro’ Mirabal. Arsenio Rodriguez's
No me llares mas is a duet by Omara

and Ibrahim Ferrer with a typical improvised
solo by Arsenic’s pianist of the forties, the
phenomenal Ruben Gonzélez. Veinfe afios
is infreduced by Jests ‘Aguaje’ Ramos and
‘Cachalte’ Lopez in a rolling trombane and
bass dialogue in the filin style popularised
by Omara, Gershwin's El hombre que yo amé
(The Man | Love) is the anly non-Cuban song
on this collection and it harks back to Omara's
first radio broadcast when she was infro-
duced as "Miss Omara Brown". Siempre en
mi corazén, which closes the album, is o
Cuban melody popularised in America by,
amongst others, Glenn Miller and this arrange-
ment recalls the golden age of the Tropicana.
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1. La sitiora
Guaijira. RAFAEL LOPEZ

Sitiera mia,

dime qué has hecho
de nuestro dulce hogar
Reina que un dia

fue la alegria

de todo aquel sitial

Lagrimas vierte

la sitieria

que tiende a desolar
¥ €5 por no verte,
reina que un dia,
fuiste de aquel lugar

Ya el jilguero se alejé

de aquel frondoso algarrobo
y hasta la mata de jobo

nos da muestras de dolor

La sifiera se ha marchado
¥ yo enamorado

llere por su amor

y es para la sitieria

cual si fuera un dia

que le falta el sol

Ven sitiera por fayor,
ven conmigo a mi retiro
¥ gozaremos de amor

al son del tiple y el gliiro

My sitiara®

tell me what you've done
to our sweet home

My queen, once

you were the joy

of that cammunity

Tears are flowing

down every

grieving face

as you're no longer here,
My queen, ane day

you left

Even the finch has left
that leafy carob free
And even the cedar

can't hide its sorrow

The sitiera has gone
and left me hera in love,
erying for her love

q.nci averyone feals

it's a'day when

the sun has left the sky

Come back, sifiera; please,

2. 2o perdido contigo

Bolero. MARIA TERESA VERA & LUIS CARDENAS

Me quisiste; lo sé&

yo también te he querido
Me olvidaste después
pero yo ne he pedido

A sufrir por tu amor

me condend el destino
2Qué e vamos a hacer?
Yo tenia que perder

y he perdido contigo

Tantos amores buenos
que con fe me adoraron
yo te entregué el carifio
que inocente te he dado

Pero fuiste tan cruel
que jugaste conmigo

:Qué le vamos a hacer?
Yo tenia que perder
y he perdido contigo

come with me to my hiding place

Let's bask in love

1o the sound of the fiple and guire

*Siliera. The owner of a small farm

You loved me, | know
and | loved you too
then you forgn! me

but | couldn't forget you

Destiny has condemned me
to suffer for your love
What can | do?

| had ta lose with someone
and 1 fost with you

So many lovers

wha adored me with good hearts
| gave you my affection

with innocence

But you cruelly

pleyed with my love

What con | do?
I had to lose with someone
and | lost with you



3. (Dinde eatabas tit?

Mambo. ERNESTO DUARTE

¢Donde, dénde estabas t0? (bis)

iDonde ti esiabas, José Inés?

$Que ayer fui a buscarte y no te hallé?
Te llevaste los cueros, el quinto y el tres
y por tu culpa suspendimos el bembé

¢Donde, donde estabas t0? (bis)

Yo fui a buscarte
con Lola, Tomasa y Merce

¢Donde, donde ti estabas
Juan José?

Oye, fremendo lio me has buscado t
con Doria Inés

iDénde, dénde estabas ti? (bis)

iDonde ti estabas?
¢En casa de Nico, Jatinto y Andrés?

Ti o juegues conmigo
que yo como candela

d I Lo

\Where were you? (bis]

Where were you, José Inés

When | went looking for you yesterday?
You tock the drums, quinto and fres

So we had to cancel the fiesta

Where were you? (bis)

1 went looking for you
with Lela, Tomaso ond Mercé

Where were you
Juan José?

Lok, | went to a lob of frouble for you
with Defia Inés

Whare were you? (bis}

Where were you?
With Nico, Jacinio and Andras?

Don't phay with me
it's playing with fire

B of you we lled the fiesta

Y por tu culpa suspendi el

Ay, pero qué sabroso, mi hermano!
iSuave!

Ah, but isn't it tasty, my friend!
Baautifull









4. Mariposita de primavera

Habanera. MIGUEL MATAMOROS

Mariposita de primavera,
alma con alas que errante vas
por los jardines de mi quimera
por los jardines de mi quimera

tomo un suspiro de amor fugaz

Cuando te alejes a otras regiones
llévale un ruego de adoracion

a aquél que un dia me dio ilusiones
que se trocaron en decepciones

que aiin lleve dentro del corazén

Yo quiero verlo para besarle

con esos besos que 10 a la flor

das cuando quieres la miel robarle,
das cuando quieres la miel robarle
para embriagarte cual yo de amer

Mariposita de primavera,

dile @ mi amado si es que lo ves,
dile que torne mi compaiiero

a los jardines de mi quimera

do ti no vuelvas jumas tal vez

Butterfly in spring

a wmgad soul fluttering

through the gardens of my fantasy
through the gardens of my fontasy
like the sigh of elusive lova

When you fiy away

take with you a request for love

fo the one who once gave me dreams
dreams thot changed to disoppointment
that | still carry in my heart

| want to sea him fo kiss him
kisses you plant on the fowers
when you steal away their honey
when you steal awny their honey
and feel the intoxication of love

Butterfly in spring

if you sse him, tell the one | love
tell him to come back

to the gardens of my fontasy
Maybe I'll never see you again




5. Canta lo sentimental

Cancién. URBANO GOMEZ MONTIEL
Versos: Y. de la Fuente

Esta fristeza se niega al olvido
como la penumbra a la luz,

quiera el destino que puedas volver
un dia para recordar

Sentimental mi ventana se vuelve,
las cosas parecen pensar

Liveve en la calle y dentro de mi
canta lo sentimental

Todos los dias me duele
la fristeza que me da

y se me cae del recuerdo
un nido de soledad

Para velar mi paloma se tiende
como un paiuelito de luz.

Baila la lluvia y dentro de mi
canta lo sentimental

Canta lo sentimental

This sodness cannct be forgotten
Like shadow into light

At the will of destiny is your return
One day to remember

With emotion my window swings open
and all seems fo fell the story

I roining outside, and in my heart
emation resides

Every day it hurts;

the sadness if brings

And from my memory folls
a secret stash of loneliness

To return my dove floats

like a scrop of light

The rain dances and in my heart is
a song of emotion

A song of emalion




6. £lla y yo

Bolero. OSCAR HERNANDEZ

En el sendero de mi vida triste hallé una flor
que apenas su perfume delicioso me embriagd

Cuando empezaba a percibir su aroma, se esfumé
Asi vive mi alma, triste y sola,
asi vive mi amor

Queriendo percibir de aguella rosa

su perfume y color

que el lloro de mi triste vida seco,

como la rosa, como el perfume, asi era ella,
como lo triste como una lagrima asi soy yo (bis)

Alang the path of my sod life | found a flower
whose sweet perfume intoxicated me

But a5 soon as the aroma reached me, it faded away
Like my soul, sod and alone,
like my love

| wanted the perfume and colour

of that rose to reach me

but it had Faded with the tears of my sad life
Like the rose and its perfume she was

Like sadness and tears am | (bis)




7. No me vayas a engaiiar

Bolero. OSVALDO FARRES

No me vayas a engaiiar,

di la verdad, di lo justo

a lo mejor yo te gusto

y quizas es bien para los dos

No me vayas a decir

que no te has dado ni cuenta
No digas lo que no sientas
por mi,

conociendo la verdad

Soy tu refugio de amor,
mis besos yo te daré,
haré lo que quieras ti,
mi dulee querer

No me vayas a enganar,

di la verdad, di lo justo

a lo mejor yo te gusto

y quizas es bien para los dos

Don't lie to me
Tell me the truth, like it is
You may like me

and if could be good for us

Don't tell me

you hadn't realised
Don't tell me

that you don't feel for me
when you know the fruth

| am your refuge of low
my kisses | will give you

| will o what you desire
my swoet love

Don't lie fo me
Tell me tha truth, like it is
You may like me

and it could be good for us



8. o me lores mda
Son montuno. ARSENIO RODRIGUEZ

Coro: No me llores, no me llores mas

Papi no me llares lagrimitas
que me siento una cosita
que me acaba con el alma

Tata, i me pones una carita
que me siento desvalido
que me perturba la calma

No quiero que me llores,
que me digas “mamacita de mi alma,
eres mi vida"

Sabes que ese disco esta rayodo
ya de oirlo tengo canas,
todo es mentira

Siempre me esta haciendo cuentecitos
y llorando lagrimitas

Chorus: Don't ery, don't cry anymore

Darling, stop those lears
| can feel something hoppening
that's eafing away at my soul

Don't look at me fike that
It mokes me feel <o helpless
And chums me up inside

| don't want you fo cry,
Don't tell me, “darling, my sweat
you're my life”

You're like o scrofched record
just repeafing the same old lines;

it's all lies

You're just feeding me the same old stories
ond those tears don't stop falling;
you're confusing me

ya me tiene confundid

No pienses que yo trago, mi negrita,
ese cuenfo no me manga
ni me turba los sentidos

No me llores, mi negrito,
que ti me vas a motar

Oye no, que, que con tus lagrimitas
me vas a matar

Como ti me abandonaste,
yo no te podre perdonar.

| won't swallow it anymare, my love
all those stories don'f wash
and they just aren't getting fo me

Den't ery anymore, my love;
it's killing me

N, listen, thosa tears
are killing me

You're the ane who left me
and | can't forgive you



o |

i

Lo que le hiciste al otro a mi
no me puede pasar

Tu no eres como el ofro,
porgque conmigo h vas a acabar

No, no, ne, no, no me llores, papacito,
que conmigo vas a acabar

&Ti no fe fuiste para el Vedado?
Ahora quieres regresar

Hoy vameos a darnes la mano
vamos a vivir en paz

Tl no eres como el ofro
porque conmigo vas o acabar

Vames a darnes la mano
y vamos a vivir en paz

And what you did to him
| wan't let it happen to me

You're nat like that one
you'll be the death of me

Na, na, ne, ne don't cry, my love
it's killing me

Didn't you go out messing around?
And now you want to come back?

Let's take each other’s hand
and live in peace
You're not like that one

you!ll be the death of me

Let's take each other’s hand
and live in peace



9. Ueinte anoa
Habanera. MARIA TERESA VERA
Versos: Guillermina Aramburu

Qué te importa que te ame
si th no me quieres ya
El amor que ya ha pasado
. no se puede recordar

Fui la ilusién de tu vida
un dia lejano ya,

haoy represento el pasado
no me puedo conformar

Hoy represento el pasado
no me puedo conformar

Si las cosas que uno quiere
se pudieran alcanzar

tl me quisieras lo mismo
que veinte afios afras

Con qué tristeza miramos
un amor que se nos va,
es un pedazo del alma
que se arranca sin piedad

What's the point of loving you
if you no n me
W shouldn’t dwell

on love that's forgotten

| was your life's desire
Now I'm history

| ean't come to terms with it

Mow I'm history
| can’t come to terms with il

If anly we could make

all sur dreams come true

you would love me

like you did twenty years ago

How sad it is to see

love slipping away
like @ piece of the soul

wrenched heartlesshy away







10. £l hombre que yo amé
(The Man | Love)

Bolero. GEORGE & IRA GERSHWIN
Spanish lyrics: Humberto Suérez

Mo sé qué tengo yo, qué triste estoy
las horas de dolor, qué largas son
No puedo soportar las ganas de llorar

El hombre que yo amé, ya lo perdi
y nunca mas podré amar asi
muy sola quedaré con el dolor

de amarlo mas

No podré olvidar las horas

tan felices que pasé

cuando estuve enfre sus brazos
y mi vida le entregué, con ansias

El hombre que yo amé, ya lo perdi
¥y nunca mas podré amar asi

muy sola quedaré con el dolor

de amarlo mas

| dont know what's wrong, I'm so very sod
The hours of pain last eternally
and | can't help but ery

I've lost the man | loved

and 'l never love that way again
Alane with the pain Il remain
The pain of love

I'll never forgst these

happy hours | spent
in his arms

| gave him my life

I've lost the man | laved

and I'll never love that way again
Alone with the pain Il remain
The pain of love







1L Wemnﬁmﬂagﬁn

Bolero cha, ERNESTO LECUONA

Estas en mi corazén

y aungue estoy lejos de 1
es el tormento mayor
esta fatal separacion

Estas en mi corazén

y &n mi amarga soledad
el recuerdo de tu amor
disminuye mi penar

Yo bien sé que nunca mas
en mis brazos estaras
prisionero de un carifio
que fue tada mi ilusién

Pero nada ha de poder
que te dejo de querer
porgque como Unico dueiio
estas en mi corazén

Yeu are in my heart

wven though 'm far from you;
if's the greatest larment,

this errible ssparation

You are in my heari
and in my bitter salitude
the memoary of your love
heals my pain

| know too wall that Il never
hawve you back in my arms
I'm o prisonar of love

that wos just an illusion

But there's no way

| can stop laving you
You're the only master
of my: heart




Dedico a este disco a mi padre y madre, “por que

ella me dijo en los momentos dificiles que yo siguiera
cantando por ella y por mi pais® y aqui estoy, v él
me ha ensefiado toda lo que se. A mi hijo Ariel
porque cree que soy lo mejor cantante del mundo,

a su mujer Anabel y a mi nieta (sobrina) Rocio de
casi un ano de edad.

Agradezco del fundo de mi corazén: A Nick Gold,
por tener confi en mi, y por estimul mucho
en este disco, o Juon de Marcos Gonzdlez, &l fue el
que me dia la oportunidad de conocer todo este
munda, a lbrahim Farrer, por invitarme a cantar
Silancio, Compay Segundo, Jerry Boys, a Rubén
Gonzdlez por darme la oportunidad de escuchar y
compartir su misica, a Demefrio Mufiiz, a fodos los

integrantes, a Toti, misicos y personal de Egrem que
hicieran parte da este suefio.

| dedicate this record to my father and to my mother,
wha encouraged me “to continue singing through the
most difficult times — for them and for my country”. And
here | am; they taught me all | know. This record is alsa
dedicated to my son Ariel, because he belisves | om the
best singer in the world, and 1o his wife Anabel, and
my granddaughter Recio, now nearly ene year old.

From the battom of my heart | thank Mick Geld,
for having confidence in me, and for all his
encouragement; Juon de Marcos Gonzdlez, who
gave me the chonce to discover this world; lbrahim
Ferrer, for asking me fo sing Silancio; Compay
Sequndo; Jerry Boys; Rubén Gonzdlez, who gave
me the chance to listen to and share his music;
Demetria Mufiiz; all the members of the band; and g
Toi, and oll the musicians and staff of Egrem who
took part in this dream.

Omara Portuondo
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