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This is the debut solo
album by the Cuban
singer Ibrahim Ferrer.

His voice has long been treasured by
musicians and aficionados on the island
but it was not until his appearance

on the collective project ‘Buena Vista
Social Club’ that Ibrahim Ferrer's
extraordinary artistry received any
wider recognition. With the release

of this album, the world can hear the

recording by Casino De La Playa. Sung
in a patois of Spanish and African-
derived languages, the lyrics tell the
story of a black slave who flees to the
Manigua (mountains) to escape his
suffering. A second Arsenio Rodriguez
song, ‘Mami Me Gustd', was first recorded
by his mid-4os band and this new
recording captures the spirit and power
of that formidable group. Rubén
Gonzalez, who was the group’s pianist
until 1944, takes the first solo, followed
by Papi Oviedo on tres. There is a third

full extent of a talent only previously
glimpsed at. The album was recorded
and mixed at Egrem studios in Havana
by the same team that produced ‘Buena
Vista Social Club'. Other exceptional
musicians have been added to the
extraordinary group that created

the music on that album. The result

is a wider variety of settings for
Ibrahim Ferrer's unique and very
personal reading of the Cuban

musical experience.

The album opens with ‘Bruca Manigua’,
the first recorded composition by the
legendary Arsenio Rodriguez. This
version is inspired by Anselmo Sacasas’
arrangement of the original 1937

Arsenio-related number: ‘Cienfuegos
Tiene Su Guaguancd’. When Arsenio left
Havana for New York in the late 1940s,
his trumpet soloist, Félix Chappotin,
took over the band and continued

to play in the son-guaguanco style
popularised by Arsenio, updating

the traditional rumbas played by local
street bands. This song is dedicated

to the rumba society of Cienfuegos.
Ibrahim is joined here by José Antonio
'Maceo’ Rodriguez of the son nonet,
Sierra Maestra.

‘Herido de Sombras’ and ‘Nuestra
Ultima Cita’ were both popularised
in the early '60s by the unique vocal
quartet, Los Zafiros, who hailed from



Ibrahim's neighbourhood, the Cayo
Hueso barrio of Old Havana. brahim
sings the lead, originally performed

by Eduardo 'El Chino’ Hernandez, and
both songs feature Los Zafiros' original
guitarist and arranger, Manuel Galban.
Viocal harmonies are by the young
female quartet, Gema Cuatro, and the
string and saxopt arrang ts are
by Demetrio Muiiiz, leader of the house
band at Havana's Tropicana Cabaret.

Ibrahim was born at a dance in 1927 in
Santiago, at the eastern tip of Cuba, and
he lived there until he moved to Havana
in 1959. ‘Marieta’ displays his wonderfully
fluid skill as an improviser in Santiago’s
country-son tradition and is the most
celebrated composition by Faustino

‘El Guayabero’ Oramas, who considers
Ibrahim to be the greatest interpreter

of his music. On this version he trades
lead vocals with Teresa Garcia Caturla.
Ibrahim's easy mastery of the country-
son tradition is also displayed on
‘Guateque Campesino’, a typical
Santiago-style guajira made famous

by Guillermo Portabales.

For the majority of his career, Ibrahim’s
skill as an improviser on up-tempo

numbers meant that his genius as a
singer of romantic ballads and boleros
was known only to his close friends. His
heartfelt renditions of ‘Silencio’ and
‘Aquellos Ojos Verdes' show what the
world has been missing. The former is

a duet with the great Omara Portuondo,
accompanied by the strange and wonderful
dual electric guitars of Ry Cooder and
Manuel Galban. ‘Aquellos Ojos Verdes'
(famous in it’s English lyric version as
‘Green Eyes'}, with strings arranged by
Demetrio Muriiz, features Rubén Gonzilez
on piano and the tenor saxophone of Gil
Bernal, who is renowned for his session
work with The Robbins and Duane Eddy.

Soon after moving to Havana, Ibrahim
worked for a time as a backing vocalist
with the legendary Benny Moré and his
Banda Gigante. On this recording he
finally fronts his own twenty-one-piece
‘giant band’. Moré’s original arranger
and trombone player, the eighty-year-
old Generoso Jiménez, conducts Benny's
signature tune, the saxophone riffing
‘Qué Bueno Baila Usted' and Emesto
Duarte’s masterpiece, the bolero ‘Como Fue’,
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&a‘m W ~ Arsenio Rodriguez afiolson

Yo son carabali, I'm from the Carabali coast*
negro de nacién. Afvican of nation
Sinla libertad Withour liberty
no pue'o vivi'. I cannot live
Mundele caba, Reality has finished
con mi corazén, With my heart
tanto maltrata, So ill-treated have I been
cuerpo ta' furi eh I'm crazy within
Mundele cumba fiote This hostile world
siempre ta' ngarua'cha. keeps holding me back
queta’ por mucho, No matter bow hard
que yo lo ndinga 1 try, they always
siempre ta' maltrata. mistreat me
Yame me taba And now Iim tived
labio de buiri (xa) Too tived to speak (x2)
coro Yenyere Bruca Manigua. chorus In the mountains lies the answer
Abre cuita buirindingo Show me the paths of freedom
Bruca Manigud Ae. Mountains
Si ramento suaro suare If my resolve fails me
Bruca Manigua Ae Help me mountains
coro Ae, Chéchere chorus Ae, Chéchere
Bruca Manigua. Bruca Manignd
Como un tienda derechito Mountain,
Bruca Manigua Ae. As strong as a tower
Un paso, un paso Step by step,
Ubbe Yobolle lla T will get there
Bruca Manigua Ae. Mowntains



Tbrabim Ferrer |

¥a yorrucu mandengo,
Bruca Manigua Ae.

Yo son carabali, son mandinga
quiero mi libertad Ae

Congo tiene teremende,
Bruca Manigua Ae yaeooo

Yo ta’tantando,
lo mundele,
Bruca Manigua Ae.

Que esa negra
A mi me engana,
Bruca Manigua Ae (x2)

aniiel Puntillita’ Licea

I will have my freedom
Mountains

[ am from the Carabali, Im Mandinga

1 want my freedom

Congo, 1 feel happiness to burse
Bruca Manigni Ae yaeooo

I am free,

ﬁ'g'r' to walk in this world
Bruca Manigud Ae

If that girl
makes a fool of me...
Bruca Manigui Ae (x2)




Heride De BSawcbrnas ~ PedroVega Francia  bolerolcancion
o5

Herido de sombras A broken shadow
por tu ausencia estoy. without you.
5610 la penumbra me acompaiia hoy. Only the nwilight accompanies me now.
Perdido tu amor Now your love is gone
no podré disfrutar de felicidad. there is no happiness for me.
Sin destino fijo Aimless, | drift
como el humo voy like smoke
surcando el espacio through space,
buscandote estoy. searching for you.
Tal vez no te encuentre, I may not find you,
quizas te perdi para siempre, amor. 1 may have lost you forever, my love.
Recordaré tu mirar, tu sentir | I will remember your eyes, your touch.
No lo puedo evitar I cannot avoid it
¥ sufriré afiorando el ayer, Lwill suffer, longing for yesterday,
no te puedo olvidar. I cannot forget you.
Herido de sombras A broken shadow
por tu ausencia estoy. without you.
56lo Ia penumbra me acompana hoy. Only the twilight accompanies me now.
Perdido tu amor Now your love is gone
no podré ser feliz jamas. 1 will never feel happiness.



Tbrahim Ferrer & Michelle Alderete Espigul

Donars Wenders



m‘m ~  Faustino Oramas

coro A mi me gusta que baile Marieta.

Oye, Ibrahim, ti me cantas sabroso.
Teresita, te voy a presentar a Marieta.

Ese ritmo si esta resalao

¢A quién no le gusta bailar con Marieta?

Yo tengo una mala mafia

que a mi misma me da pena.(xz)
Que yo me acuesto en mi cama
¥ amanezco en cama ajena.

A mime gusta que baile Marieta.

A mi me gusta cantar

pa’ Marieta.

Oye Marieta,

todo el mundo quiere bailar contigo.
Este son si esta muy sabroso.

Vamos a conocer todo el mundo a Marieta.

Anoche estaba fiestando

en un santo celebrado

senti olor a bacalao,

dije: alli estan cocinando.

Y asi me exploté cantando

para acordarme mejor,

y resulta que el olor

que estaba alli sucediendo

es que habia una lata hirviendo
Tlena de ropa interior.

s0n

charus [ fike it when Marieta dances.

Listen, lbrabim, you'e singing great.
Teresita, let me introduce Marieta.

That rhychm’s veally wild,

Wha doesn’t like to dance with Marieta?

Tve got same evil ways
that wpset even me.(x2)

1 retire to iy bed

but wake up in another’s.

1 like it when Marieta dances.

1 like to sing

Jfor Marieta.

Listen, Marieta,

everyone wants to dance with you.
This song really is tasty.

Let’s tell everybody about Marieta,

Last night I was celebrating

a special saint’s night.

1 could smell the cod

and I said: ‘Theyre cooking over there.
And I burst into song

to remember it better

but it trerned out that

what I conld smell

was a pot of

boiling underelothes.



Esa negra si esta bailadora. That black givl can really dance.

Teresa, vas a conocer pronto a Marieta. Teresita, soon you'll know Marieta.
Oye Ibrahim Listen, Hbrahim
ya yo la estoy conociendo. I'm already getting to know ber,
Voy a sacarte pasaje I'll get you a ticket
para que veas a Marieta. ta go and see Marieta.
Mi mama me dijo a mi My mother told me
que cantara y que gozara. ta sing and have fun,
Mimama me dijo a mi My mother told me
que cantara y que gozara, ta sing and have fun,
pero que nunca me metiera but never, lbrahim,
-oye, Ibrahim- to interfere in
en camisa de once varas. other peaple’s affirs.
Por eso quiero conocer a Marieta. That's why I want to meet Marieta.
Yo sé que tiila conoces muy sabroso. 1 kenow you know ber well.
Mentira, Teresita That's a lie, Tevesita
¥o mo conozco a Marieta, I don't kenow Marieta.
Que til te estis haciendo, Ibrahim Lbrabim, you're making
el bobo. a fool of yourself:
Mi mujer se me enfermé My wife was suffering
del corazén en La Habana. from an illness of the heart in Havana.
¥ el médico una manana So the doctor came one morning
vino y la reconocid. to examine her.
El vestido le quité He taok off ber dress,
bloomer también y refajo her panties, too, and her slip,
pero al ver yo aquel relajo but when I saw that indecency
dije: eso no me conviene 1 said: ‘this isn't good,
creo que mi mujer no tiene 1 really don't think my wife's heart
el corazén tan abajo. is that far down.’
Oye, Galban, vamos a ver a Marieta. Listen, Galbdn, lets go and see Marieta,

coro Con Marieta. chorus With Marieta.



Oye, yo voy a ir a Holguin,

Mira qué rico esta.

Teresita, te voy a llevar.

Ibrahim, queria cantar

contigo mucho mas.

Mentira, tii puedes bailar.

Contigo yo quiero gozar.

Con Marieta vamos a guarachar.

Vamos todos, vamos todos a cumbanchar.
A Holguin yo lo voy a presentar.

Oye, te voy a inspirar.

Seguro que hasta Holguin yo te voy a Tlevar.
Oye, con tu bastoncito, Ibrahim

yo voy a gozar.

Faustino Oramas me puede hospedar.

Qué rico, qué bueno.
Marieta, te voy a buscar.
Qué le pasa a Marieta?
Vamos con ella a bailar.
Vamos todos a gozar.

Hey, I going to Holguin.

qu.{-.gi: if reaﬂ_yoff:ﬂjr.

Teresita, I'll take you.

Tbrabim, [ wanted to sing

with you much longer.

Liar, you can dance.

I want to have fun with you.

We're going to party with Marieta.
Come on, everybody, let’s go drinking.
I'll introduce you to Holguin.

Hey I will inspire you.

Tl take you all the way to Holguin
Yes, with your lucky stick, "lhrakim
I'll bave a great time.,

Fausting Oramas can put us up.
Great, that’s really good.

Marieta, I'm coming for you.
Whar's wrong with Marieta?

We're going dancing with her

Let’s all have some fin.

“refers to the small, Afvican staff given
to Ibrabim by his mother
which he carries ar all times.



leresa Garelg Caturla



W Wm ~ Celia Romeru guajira

Hay guateque en el bohio
del compadre Don Ramén (x2)

Ya estd en la ptia el lechén,
ya esta llegando el gentio.
Hoy viene abajo el bohio,
es santo de Don Ramén.

coro Y llegando bailadores, comay,
por los caminos atascados (x2)

El bongs, el tiple y el giliro
no han cesado de tocar (x2)
porque asi son los guajiros
no tienen cuando acabar.
Es costumbre campesina
desde el tiempo colonial.

Ya la comadre Caruca

de tres piedras hizo el fogén (x2)
ya estd sancochd la yuca,

ya estd el mojo pa'l lechén

¥ ya Juan Ramén fue en busca
de plitano verde y pinton.

Hoy luce su guayabera,

su polaina y su machete (xz)
los guajiros y la sitiera

que engalanan el guateque.

Hoy se rompen los taburetes
y se cae la talanquera.

There's a party in
Don Ramon’s hue (x2)

The suckling pig is ready for roasting
the guests are arriving.

Today we'll really vaise the roof,

as it’s Don Ramon's birthday.

chorus And the dancers are arriving,
my friend, along the busy lanes (x2)

The bongos, the guitar and the giiiro
haven't stopped playing (x2)

That's bow the peasants are; they have
N redson to .ﬂ'ﬂp.

It's been peasant tradition

since colonial times.

And Caruca, the godmother has made
the fire with three stones. (x2)
The yucea is boiled and the dressing
is ready for the suckling pig

and Juan Ramén bas gone to fi
green plantain and bananas.

Today he's wearing his loose shirt

his gaiters and machete (x2)

peasants and the farm

are decked out in splendour.

Today theyll break the stools

and everything will come crashing down.



jArturito y Juanito, tocan bien!

Hace falta que venga mucha gente
porque el fogon esta atestao.

Comadre Caruca, guarde bien el rabito
para el que llegue atrasado.

Oye, que cierren pronto la talanquera
porque el puerco esta botao.

Y Tllegando bailadores, comay,
por los caminos atascados.

Yo tengo cuatro palomas
en una fuente redonda.

Todas se dan sus buchitos, mama
y minguna se pone brava.

¥ llegando bailadores, comay
¥ los caminos estan “atoscaos”.

Arturite and fuanito, play so well!

We need a good crowd
The oven's bursting with food.

Godmother Carnca, .@erp back
the tail for late arrivals,

Hey, close the gates soon;
the pig is out there.

And the dancers ave arriving, my friend,
along the busy lanes.

I have four doves
i a round dish,

Everyone gets drunk
but nobody gets rough.

And the dancers are arriving, my friend
anel the lanes are full to bursting.



Lizaro Villa, Manuel ‘Punsillita Licea & Pio Leyva



%«w‘ Wk M ~ Arsenio Rodriguez

coro Esa cosa que me hiciste, mami,
me gustd. Me gusto (xz)

Me gustas porque eres zalamera

Me gustas porque eres vanidosa.

Me gustas porque eres paluchera.

Me gustas porque tienes muchas cosas.

Me gustas por lo suave que caminas.
Me gusta como mueves tu cintura.

Me gustas porque andas con dulzura.
Tii tienes muchas cosas que me gustan.

Solo el besito que me diste anoche
te juro que hasta el cielo me llevo.

Sigue montada en el tren de la vida,
que ese que va manejando soy yo.

Cachin puedes regarlo en el mundo entero
y decir que el hombre que te fascina soy yo.

50N montuno

chorus That thing that you did, mama,
I liked it, T liked it. (x2)

I like you, }\ﬂﬂﬂ‘ a flirt

h’:kr‘y\on. you're vain.

1 like you, you're a show off.

Theres lots of things I like about you.

1 like the smooth way you walk.

1 like the way you move your bhips.

I like the way you're so sweet.

There's a lot of things about you I like.

Even that little kiss you gave me last night

1 swear, it sent me up to heaven,

Carry on riding on the train of life;
yout kenorw, §am the driver.

Cachin, tell the whole world
Fam the man who bewitched you.



6 Md 7((&’&4 % ~ Armando Medina

Vete, por favor, no me atormentes.
Gribate en tu mente nuestra despedida.
Ya no queda nada de la cita aquella

en que, ebria de besos, me lo diste todo.

Diluvio de besos, tempestad de amor,
ansias inc de unir
Y a pesar de todo, partir fue mi muerte;
murieron mis ilusiones

¥ no resucitan si no vuelve

aquella, nuestra iiltima cita

de amor.

Py

tras vidas.

bolero

Please leave, don't torment me.

Etch our favewell on your mind.

That evening is over now when,

drunk with kisses, you gave me everything.

Flood of kisses, storm of love

interminable desire to join our lives.

And in spite of it all, our parting was my death;
my dreams died

and they won't return if we can't

re-tive our last date

of love.

1 ClenfuegosTiene Sw Guaguancs ~ Vicwr Lay

coro Cienfuegos tiene ya su guaguanco.

Hoy siento gran emocién,
Voy a cantarle a mi tierra:
A esa famosa region
Namada “perla surefia”.

Su mujer es un primor
radiante como una estrella
y por su elegante andar

la admiran en Cuba entera.

son guaguancod

chorus Now Cienfiegos has her own guaguancd.

Today I feel great emotion.

Lim going to sfngﬁ)r my ciry:
that famons region

knawn as ‘the pearl of the south’.

Her women are beauties;

they shine like the stars

and are admired by the whole of Cuba
Jor their elegant ways.



Cienfuegos, yo a ti te llevo

‘metido en mi corazdn,

por eso con orgullo

te doy esta inspiracion.

coro Ya fi lo ves, mi hermano,
Cienfuegos tiene su o, (x3)

Yo soy de Los Sitio’ Asere
y me fuic do hasta Cienfi

a escuchar este lindo guaguanco.
Cienfueguera nena linda

ay, que bueno, qiie bueno

i tienes tu guaguanco.

Oye, Maceo sigue cantando

No te preocupes tanto tii eres mi invitado

¥ aqui en fin, el que manda soy yo.
Alma mia, no te extrafies
si me voy pa'ese rumbon.

coro Para Cienfuegos

me voy a guarachar, boncé.
Para Cienfuegos

‘me voy a guarachar, boncé. (bis)

Cirenficegos, { carry you

in my heart,

so, with great pride,

I dedicate this song ro yon.

l'J'IDl'L]S SI‘J‘ Jyou see, my &l’ﬂﬁ'}ﬂ'

Cienfuegos bas her own guagiancsd (x3).

I'm from Los Sitia® Asere
and I've come on foot to Cienfieegos
to listen to this lovely guaguancd.

Beautiful Cienfucgos girl
It’s great, so great
Now you have your own guaguancs.

Hey, Maceo, keep on singing
Don't worry you've my guest
And bere T'm in charge

My love, don’t be surprised
If I go to that fiesta.

charus 7o Cienfiegos
o bave some fin, bey!

1o Cienfuegos
to have some fin, hey!



Tbrahim Ferrer & Omara Portuonde

0



Sm ~ Rafael Hernindez

Duermen en mi jardin

1as blancas azucenas, los nardos y las rosas.
Mi alma muy triste y pesarosa

a las flores quiere ocultar su amargo dolor.

Yo no quiero que las flores sepan
los tormentos que me da la vida.
Si supieran lo que estoy sufriendo
por mis penas llorarian también.

Silencio, que estan durmiendo
los nardos y las azucenas.

No quiero que sepan mis penas
porque si me ven llorando
moriran.

21

holern

Sleeping in my garden are

white lilies, purple flowers, and roses,

My beart, heavy and sad,

must hide its bitter pain from the flowers.

1 don't want the flowers to know
of my life's torments.

Af they knew of my suffering
they would cry in sympathy.

Hush, the lilies and purple flowers

are sleeping.

I don't want them to know of my sorrow,
ﬁ)r Jf ?;Jf‘)r see e crying

they will die.



ffgxd&u Ojcw me Nilo Menéndez/Adolfo Utera eancion

Aquellos ojos verdes

de mirada serena
dejaron en mi alma
eterna fe de amar.
Anhelos de caricias,

de besos y ternuras,

de todas las dulzuras
que han podido brindar.

Aquellos ojos verdes

serenos como un lago

en cuyas quietas aguas

un dia me miré.

No saben la tristeza

que en mi alma dejaron

aquellos ojos verdes que
munca olvidaré,

1

Thase green eyes,

0 serete,

left, imprinted on my soul
an endless faith in love.
long for caresses,
forrfi?:’es aﬁf tenderness
and all the sweetness

they have given,

Those green eyes,

peacefil as a lake,

into whose still depths

1 loolkeed one day.

They don't know the sadness
that was left in my soul

by thase green eyes

I can never forget.



Manuel Galbdn
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10 g@& Buens M M ~ Benny Moré

Castellanos, qué rico baila usted.
coro Castellanos, qué bueno bafla usted.

Qué rico, y qué bueno y qué sabroso,
Castellanos bailaba usted.

Bailando en la pista todo el mundo
miraba pa'los pies.

Usted bailaba tan ripido
que los pies no se le ven.

Oye, Aguaje, qué rico toca usted.

€] trombén majadero de G

lo toca ahora usted.

Queé rico y qué bueno y sabroso lo tocaba
usted.

Oye, Aguaje, toca el trombén como es.
Benny Moré, qué bandona tenia usted.

Esa banda tan gigante
1a tenfa Benny Moré.

Decian qué habia desaparecido
y aqui usted lo ve.

Por eso qué rico y qué sabroso
cantaba Benny Moré.

coro Tuve usted. (bis)

4

500N MOnuno

Castellanos, you dance so well.
Uhuruﬁ &ffﬂfkﬂaf. ym' ﬂ‘ﬂﬂfﬂ'm M&

You daneed so smooth, so good,
so tasty, Castellanos.

On the dance floor
everyone watches your feet.

You danced so quickly
your feet were invisible.

Hey, Aguaje, you're playing well.

Now you're playing the crazy
Generoso trombone.

You played it so well, so good,

s0 smooth,
Listen Aguage, play the trombone like hin.
Benny Moré, you had a great band.

That huge band
of Benny Moré’s

They said it disappeared,
but here it is.

You see, Benny Moré
was a great, beawtifil singer.

chorus Yes, you did. Yes, you did.



&M 7“8 ~  Fraesto Duarte

Como fue,

No sé decirte como fue.

Ni sé explicarme qué pasd,
pero de ti me enamoré,

Fue una luz que iluminé todo mi ser.
Tu risa como un manantial
llené mi vida de inquietud.

¢Fueron tus ojos o tu boca?
¢Fueron tus labios o tu voz?

Fue a lo mejor la impaciencia

de tanto esperar tu llegada.

Mas, no s&, no sé decirte como fue
ni sé explicarme qué paso,

pero de ti me enamoré,

Antonio Francisco fiméne
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Hov it was.

I can't tell you how it was.

Nor can I explain what happened,
but [ fell in love with Yo

A light that lit up my whole being.
Your laugh, like a spring,
_ﬁﬂed my f.r,f(' with unease,

Was it your eyes, or your mouth?

Your lips or your voice?

Maybe it was the impatience

of waiting so long for you.

More, I can’t say, I can't say how it was
nor can I explain what happened

bur I fell in love with you.
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